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 FEBRUARY  2026
  

 

EDITOR’S COMMENTS 

I hope you all have a great 
Thespian year in 2026. 

The Pantomime season and our 
Winter Festival are in full swing 
still, and we look forward to 
seeing you at our AGM on 
March 13th when we will find out which awards 
have been given to the groups who entered. 

I would like to encourage you to go and see 
other member group’s shows, it’s a good chance 
to meet other amateur thespians, that is what 
ODN is all about.  

The next issue is April - deadline 21st March. 

Mike Davies. 

 

WHAT’S ON DIARY  (details inside) 

FEBRUARY 

12-14 Hanney Drama Group   Puss in Boots 

18-21 Launton Village Players        Treasure Island 

19-21 Banbury Op      The Show That Time Wrote! 

19-21 Hooky Players       Goldilocks & the 3 Bears 

19-21 Witney Dramatic Society         Cinderella 

20,21 Blewbury Players           The Dice House 

27,28 New Nortonians      The Wind in the Willows 

MARCH 

5-7 Banbury Cross    Jack Absolute Flies Again 

11-14 HAODS (Henley)  Pardon Me, Prime Minister 

18-21 The Henley Players     Pride and Prejudice 

19-21 StandlakePlayers  Abigail’s Party 

26-28 Buttercross  Return to the Forbidden Planet 

 
 

ODN AGMODN AGMODN AGMODN AGM        

Friday MARCH 13th 7.30 for 8pm 

Harwell Village Hall 
High St, Harwell, OX11 0EX 

with ODN Winter Festival Awards. 
 

 

CHAIRMAN’S LETTER 

Happy New Year everyone! 

We are now over halfway 
through the Winter Festival, 
and what a joy it has been to 
visit you all. With a record-
breaking 12 entries this year, I 
want to extend a huge thank 
you to everyone who has welcomed us so warmly 
and shared such rich, varied entertainment. And 
I’m especially grateful that, so far, we haven’t been 
soaked, cream-pie’d, or hauled on stage for public 
humiliation… though with five more adjudications 
to go, I remain cautiously optimistic! 

This year is extra special as we celebrate our 40th 
Anniversary, and we want to mark it in real style. 
Our members are at the heart of everything we do, 
and we’re keen to involve as many of you as 
possible in our plans. As we prepare for the 
Summer Festival, we’ve had to rethink our usual 
approach due to upgrades at the Unicorn Theatre, 
meaning we won’t be able to stage the one-act 
festival there. 

Instead, we’re excited to announce a new, more 
inclusive format: just like the Winter Festival, we’ll 
come to you. The Summer Festival will be open 
not only to one-act plays, but also to full-length 
plays, musicals, revues and more. Our hope is that 
every member company will be able to enter at 
least one production. This approach will also allow 
us to connect with more of our membership and 
celebrate the incredible breadth of talent across 
the network. The season will culminate in a special 
awards evening where we can all come together to 
celebrate our achievements. 

We’ll be sharing more details at our AGM in March. 

This promises to be a truly exciting year for ODN 
and its members, and I can’t wait to experience it 
with you all. 

Best wishes,  Karen Carey 
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Water, Water Everywhere! 
How to bring showers, storms, and seas to 

the theatre stage.   By Christina Hamlett  
On April 14, 1912, RMS Titanic struck an iceberg and 
was lost to the North Atlantic less than three hours later.  
In 1997, Maury Yeston and Peter Stone’s Titanic:  The 
Musical sank the majestic ocean liner onstage in 
roughly the same amount of time with nary a drop of 
H2O. 

So how was this achieved, and how can you conjure 
similar “liquid” events for your own productions?  Read 
on! 

Stormy weather 

Whether it’s a heavy downpour or just light drizzle, there 
are several economical ways to harness Mother Nature 
for a stage play. 

The first is sound and light.  Whenever we hear thunder 
and see lightning, our assumption is that it must be 
raining, too.  When your characters make their 
entrances with wet hair and raincoats which have just 
been spritzed with water, we automatically accept that 
they have just dodged a storm. 

Here are several more suggestions to recreate the look 
and sound of rain: 

* Are there windows in your set?  Hang vertical strips of 
silver Mylar ribbon and utilize a small fan to make them 
shimmer.  

* Longer lengths of Mylar ribbons can also be used as a 
backdrop if your characters are supposed to be 
outdoors.  Attach to suspended clouds on a pulley if it’s 
a light rain in progress. 

* Dry rice poured on a metal surface can emulate the 
sound of rain.  For a heavier storm, use dry peas. 

* Is it windy?  Place a microphone in front of smooth 
wooden boards and drag lengths of silk across them. 

Tape reflective “puddles” on the floor to suggest a street 
is wet. 

* Gobos (metal plates with patterns etched into them)  
are an effective lighting device and can create a 
dappled or streaky effect. 

* If your tech crew is savvy and your budget allows for 
it, consider rain/storm hologram videos which can be 
projected on a back screen. 

Everyone into the pool! 

A play I penned a number 
of years ago was about 
Gertrude Ederle, an 
American swimmer who became the first woman to 
cross the English Channel in 1926.  I wanted to show 
what she was thinking while in the water as well as the 
hopes, fears and concerns of those in the tracking boat 
on the surface. 

The stage right boat was a tall plywood façade 
whereupon the spectators stood on a bench with their 
binoculars.  A long piece of ocean blue fabric about four 
feet tall stretched stage left.  The actress playing 
Gertrude needed only to “walk” behind the wall whilst 
doing swimming motions with her arms. 

A shorter version of the blue fabric trick works if your 
character jumps off a pier or into a swimming pool.  

What they jump onto (and hidden from sight) is a 
mattress.  A spritz of water from underneath only adds 
to the illusion.  Feeling more ambitious?  Create a blue 
and white “splash” cutout which pops up after the jump. 

Don’t have time to build a set but want to stage a water 
race?  Use long strips of blue and green crepe paper 
which run the length of the stage.  Unseen assistants at 
either end gently rock the strips up and down while 
swimmers race against one another in the center “lane.” 

Sinking a ship without water 

So how did Yeston and Stone cause audiences to gasp 
in the second act when a supposedly unsinkable ship 
slid into the icy depths right before their eyes?  While 
the technology is beyond the budget of most school 
drama departments, the methods employed can be 
applied to much smaller sinkings and even modest 
floods. 

The first part of the effect was the use of hydraulic lifts 
on a three-level set.  Throughout the second act, the 
floor incrementally sloped until it finally reached a 45-
degree angle.  The second part of the illusion was a 
black scrim curtain which ominously rose from the floor 
downstage as, simultaneously, the bulk of the set was 
lowered. 

How can the second technique be used on a smaller 
scale?  Let’s say you have a character who’s an escape 
artist in a box the size of a telephone booth being filled 
with water.  A dark scrim creeps upward as he struggles 
to escape.  When it reaches the top of the box, go to 
blackout.  The actor then slips out the back and appears 
somewhere else! 

Storm damage 

Was a window left open during a hurricane?  Use daubs 
and streaks of RIT dye on curtains and upholstery.  
Clear Elmer’s glue (PVA) when dry looks surprisingly 
wet as does clear Karo syrup and brushed silicone 
caulking. 

For wet-looking costumes, my designer had two 
effective tricks up his sleeve.  The first was to sew ball 
bearings into the sleeves, waists and hems to drag 
down the fabric and spritz the hemline with tea.  The 
other was to spray the costume with Scotchgard water-
shield, then spritz the performer with water right before 
they went onstage.  Note:  If you do anything that will 
result in actual water droplets, be sure to clean up 
between scenes to prevent slips or damage to 
hardwood floors. 

Mud onstage 

Lastly, what if you need mud 
onstage to show the effects of a 
flood?  Strew the stage floor with 
wadded up brown sheets and 
place overturned furniture, crates and cattywampus 
trees.  In dim lighting, it will look like the real deal plus 
provide just enough suppleness for your actors to slog 
through.. www.pioneerdrama.com  

Former actress and director Christina Hamlett is an 
award-winning author whose credits to date include 52 
books, 278 stage plays and squillions of articles on the 
performing arts.   

www.authorhamlett.com. 
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PANTOMIME REVIEWS 

 

Dorchester A. D. S. 

Robinson Crusoe  

by Tom Whalley       4th December 2025 

Dorchester Amateur Dramatics Society’s Robinson 
Crusoe tackled one of the familiar challenges of 
village pantomime head-on: how to create a sense of 
scale, adventure and variety on a small, wingless 
stage that must be built afresh each time. What 
followed was a creative, energetic and warmly 
received production that made smart choices and 
played confidently to its strengths. 

The presentation made excellent use of limited 
space. A simple but effective painted seaside 
backdrop remained in place throughout, with smaller 
scenic pieces brought on in front to establish each 
location — from deckchairs and pier elements in 
Widdling by the Sea to palm trees and beach debris 
on the desert island. This approach worked 
particularly well, keeping the stage uncluttered while 
allowing plenty of room for the cast to move. The 
decision to use the foyer for entrances and exits was 
inspired, especially the memorable barrow entrance 
wheeling the Dame on stage, which delighted the 
audience. 

Costumes were bright, colourful and clearly thought 
through. The Dame’s apron emblazoned with “Catch 
of the Day” was a lovely, characterful touch that 
neatly referenced the family fish and chip shop. 
Overall, costumes and make-up were well judged 
and helped define each character clearly. One small 
practical issue was Friday’s sunhat, which obscured 
her face a little; a minor adjustment here would have 
made her character even more effective. Lighting and 
sound effects were effective throughout with cues 
well timed. Given the technical limitations of the hall, 
Simon Ratliff did an admirable job supporting the 
storytelling without distraction. 

Direction by Russell Bailey was assured, and the 
cast displayed plenty of confidence throughout which 
was nice to see for an opening night. Entrances and 
exits were confident and well timed, and the director 
clearly paid attention to grouping the cast carefully — 
essential on such a compact stage. Despite the 
numbers involved in some of the scenes, the stage 

never felt overcrowded. Scene transitions were slick, 
though there may have been scope to develop the 
ensemble clean-up routine further to add an extra 
layer of visual interest. 

Performance-wise, the cast threw themselves into 
the piece with enthusiasm, and several standout 
roles shone brightly. Roisin Barnfather was superb as 
the villainous Captain Blacktashe, exuberant and 
commanding, maintaining a gravelly pirate voice 
throughout and working the audience with great 
confidence. Rachel Winslet-Morris delivered a 
wonderful female Dame: saucy, quirky and blessed 
with excellent comic timing, expressive facial work 
and strong vocals. Alice Hope brought warmth and 
lightness to Robinson Crusoe, making her an 
engaging Principal Boy whom the audience could 
easily root for. Lucinda Kenrick grew nicely into the 
role of Sprat, starting a little quietly but gaining 
confidence and delivering some excellent comic 
moments — not least a very well-handled “better bit 
of butter” routine — 
alongside sparkling 
audience interaction. 
Mark Williams’ 
Captain Crusoe 
proved a strong foil 
for the Dame, with 
the coconut scene 
standing out as an 
especially enjoyable 
pairing. 

Dorchester are fortunate to have pianist Ian Salisbury 
providing excellent live musical accompaniment, and 
his responsiveness to the onstage action made him 
feel like an extra member of the cast. The musical 
selection was well chosen and varied, with numbers 
including Mr Blue Sky, Drunken Sailor, Go West, 
Reach for the Stars, Islands in the Stream and a 
particularly enjoyable A Professional Pirate from the 
pirate ensemble. The community song Hot To Go 
was enthusiastically received, and Step into 
Christmas provided a festive close. Choreography 
was kept simple and accessible; while it occasionally 
looked a little chaotic, the cast made it their own. 

Comic routines were plentiful and well judged. The 
bum-wiggle dance to frighten the baddies was a huge 
hit, the desert island disc routine was neatly 
executed, and the falling coconuts gag raised plenty 
of laughs, even if a slightly brisker pace might have 
sharpened it further. 

I’ve seen a few Tom Whalley pantomimes before, but 
I thought this was a cracking script delivered with 
confidence, creativity and clear enjoyment by 
Dorchester Amateur Dramatics Society. Packed with 
comic moments, good team work and buoyed by an 
enthusiastic cast, who clearly know what their 
audience likes.  A thoroughly enjoyable pantomime 
that sent everyone home smiling. 
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Wychwood Saplings  

(Youth Group) 

Snowdrop & the Super Seven 

by John Drew        6th December 2025 

The Wychwood Saplings’ pre-Christmas production, 
Snowdrop and the Super Seven by John Drew, 
proved to be a fitting and joyful finale to the group’s 
15th anniversary season. Loosely inspired by Snow 
White and the Seven Dwarfs, this original script 
follows the adventures of Snowdrop as she flees the 
wicked Snow Queen and finds friendship with a 
delightfully quirky group of characters – here 
reimagined as the “Mini Coopers”: Arty, Brainy, 
Cheery, Lazy, Dozy and Shyly. The result was a 
charming, celebratory piece of theatre full of heart 
and youthful energy.  

From the moment the audience entered, it was clear 
how much care had gone into creating a festive 
atmosphere. Christmas trees, coloured lights, softly 
glowing clouds, seasonal music and the Snow 
Queen’s impressive carriage (re-purposed from last 
year’s pantomime) transformed the hall into a 
welcoming winter wonderland. These thoughtful 
details immediately set the tone for what followed: a 
production rooted in imagination, warmth and 
community spirit.  

The staging was simple yet effective. Screen-printed 
backdrops clearly established each setting while 
leaving generous space for the action, and a few 
well-chosen props – including a garden bench, mirror 
frame, pop-up igloo and a cleverly concealed 
entrance to the Mini Coopers’ home – helped scenes 
flow smoothly. Costumes were bright and colourful, 
with the Snow Queen in particular looking striking in 
silver and blue. Lighting and sound once again 
supported the performance well, with well-timed 
effects enhancing key moments without 
overwhelming the young cast.  

This was a production featuring children and young 
people of varying ages and abilities, and what shone 
through most strongly was the sense of teamwork 
and mutual support on stage. While there were 
moments where lines which felt understandably 
tentative and weren’t as confidently delivered, the 
cast supported one another with generosity and 
focus, creating a reassuring sense of ensemble 

throughout. That collective spirit became one of the 
show’s greatest strengths.  

Together the Mini Coopers, created a set of 
distinctive, likeable characters: 

Thandolwenkosi Ncube brought great physicality and 
infectious enjoyment to Arty, while Felix Bull 
impressed as Brainy with strong vocal work and clear 
characterisation. Hope Duncan’s, Cheery, had a 
warm stage presence and her doubling as the Mirror 
– particularly the mirrored movement with the Snow 
Queen – was skilfully done. Lily Pearce 
demonstrated impressive concentration and reliability 
as Lazy, with sharp cue-taking and confident 
delivery. Gracie Keats grew noticeably in confidence 
as Dozy as the performance progressed, and Jasper 
Mason’s Shyly was endearing and clearly spoken, 

with excellent vocal 
clarity.  

Belle King made a 
memorable entrance 
as the Snow Queen, 
conveying a strong 
sense of regality and 
control, supported by 
pleasing vocals. As 
Snowdrop, Millie 

Morgan showed maturity beyond her years and 
delivered her song beautifully, anchoring the story 
with sensitivity. Freya Tomlins was suitably wicked as 
Hildegarde Horrible and handled her comic business 
– including the inspired sequinned Dyson 
“broomstick” – with confidence, even if the large hat 
occasionally obscured some facial expression. Blake 
Ascott projected well and performed confidently as 
Toby Toogood, while Henry Bull brought energy, 
comic timing and charm to Flunky, including a 
particularly enjoyable duet with Harriet Potter. The 
palace trio of Harriet Potter (Tilly King), Linda Hand 
(Willow Pridmore) and Suzie Shoesmith (Amber 
Mason) worked cohesively and delivered their song 
with clarity and assurance.  

One of the most interesting aspects of this production 
was the use of AI-generated songs and music 
throughout. While the style was admittedly a little 
cheesy at times, the songs served the story well, 
reinforced the action and were delivered by the cast 
with confidence – especially the final number, which 
felt like a genuine celebration of the group and their 
achievement.  

Overall, Snowdrop and the Super Seven was an 
endearing, uplifting production that showcased not 
only emerging talent but also the inclusive, nurturing 
ethos of the Wychwood Saplings. It was a 
performance full of promise, personality and heart, 
and a reminder of the power of youth theatre to build 
confidence, community and joy. Well done, Saplings 
– long may you continue. 
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Buttercross Theatre Productions 

Little Red Riding Hood  

by SpectromagicUK Pantomimes.   30th December 

Buttercross Theatre Productions’ Little Red Riding 
Hood offered a lively, welcoming pantomime 
experience, full of charm and thoughtful detail. From 
the moment the audience arrived, there was a clear 
sense that this was a company keen to make the 
whole visit enjoyable. Friendly and professional front-
of-house staff set the tone, while small pre-show 
visual touches in the auditorium – including a roller 
banner styled as a storybook and the playful “Pin the 
Tail on Jeremy Clarkson” – helped build anticipation 
and atmosphere before the curtain even rose. These 
simple but imaginative ideas immediately drew the 
audience into the world of the show. 

The production made effective use of projected 
scenery throughout, allowing the stage to remain 
largely uncluttered and giving performers plenty of 
space to move. The designs by Beth Mabbutt were 
bright, clear and well chosen, with locations such as 
the village square, the Woodman’s cottage and 
Granny’s house clearly defined. Particularly effective 
was the animated sequence of the Three Little Pigs’ 
house blowing down, which interacted neatly with the 
Wolf on stage and raised a big smile. Sound and 
lighting effects were well timed and added greatly to 
the storytelling, with moments such as the brick 
through the window landing perfectly. Costumes 
were colourful and characterful, with the Dame’s 
Liquorice Allsorts dress proving a real highlight. 

Direction by Debbie Ruth and Sara Babbage was 
confident and assured, with good stage discipline 
evident throughout. Entrances and exits were well 
managed, scene transitions flowed smoothly, and the 
cast made strong use of the space available. There 
was a good rapport with the audience, which is 
essential in pantomime, and this was maintained 
consistently. While a couple of moments would 
benefit from tightening, overall the production felt 
well-rehearsed and thoughtfully staged. 

The chorus worked hard throughout, bringing energy, 
smiles and commitment to every scene. Among the 
standout performances was Evie Lambert as Red 
Riding Hood, who delivered a bright, engaging and 
notably mature performance. Sara Babbage’s Fairy 
Nuff sustained strong energy and built a warm 

connection with the audience, while Harold the 
Herald impressed with confident physicality and vocal 
work. The comic pairing of Chief Giggle and Frank 
Prank showed good teamwork and audience 
awareness, and Dan Abrams’ Wolf was a real scene-
stealer, combining strong movement, confident 
audience interaction and a memorable musical 
number. Joe Morse’s 
Granny balanced 
comic timing, charm 
and cheekiness 
beautifully, and the 
Three Little Pigs were 
well characterised 
with strong physical 
performances. 

The musical numbers 
were well selected 
and generally well delivered, with opening and 
closing chorus numbers bursting with energy and 
lively choreography. The love duet between Red and 
the Prince was particularly sweet, and the community 
song clearly struck a chord with the audience. 

Overall, this was an energetic, enjoyable production 
filled with humour, imagination and plenty of heart. 
Buttercross Theatre Productions should be proud of 
a disciplined cast and the impressive talent on 
display from their youth performers. A thoroughly 
entertaining pantomime and a credit to the company. 

 

Sinodun Players 

Hansel and Gretel   January  

Sinodum Players presented a most enjoyable 
pantomime.  There was an excited buzz in the 
theatre foyer which was sustained throughout the 
performance.  The set was used well to guide the 
audience through the story and in places, such as the 
witches kitchen,  was cleverly designed.   

Costumes and 
makeup were 
excellent and 
very fitting to 
the panto 
mode.  Lighting 
and sound 
were smoothly 
done and 
added well to 
the overall 
atmosphere.  The transition scenes were particularly 
smooth and evoked a good audience reaction. The 
live music added wonderful texture to the 
performances.  The musical numbers were uplifting 
and beautifully delivered as were the dance routines.  
‘I’ll put a spell on you’ and ‘You’re the one’ deserve a 
special mention. 

The director used all these elements to present a 
lively interpretation of the story.  The audience were 
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taken on an emotional rollercoaster, sometimes 
laughing, sometimes scared but always delighted. 
Clever use of space added to the emotional 
authenticity of each scene while also ensuring a 
cohesive feel as the story unfolded.  

  The acting was high energy and credible.  Lines and 
movements were solid.  Personas were clearly 
established and sustained throughout.  The sense 
that they  were having fun spilled over into the 
audience.   

The chorus gave a wonderful performance.  They 
exuded energy and fun and were confident with their 
singing and moves. The waiters scene was very 
funny and the sprites were scary.  The children 
carried their roles with confidence and were 
delightful.   

Helen Murphy as the cat added texture to the show 
with her amazing dance routine. Grace Tye gave a 
delightful performance as Golden Bird.  Her song 
was delivered beautifully.   

Alex Watts performance as the Dame completely 
won over the audience – we particularly loved his 
walkabout.  He was totally at ease with the banter 
and ‘owned’ the audience.      Will Ledbetter was 
totally believable as the Baron.  We both loved and 
hated him.   

Abi Thorton and Peter Smith as Further and Frank 
had us in fits of laughter with their well-rehearsed, 
hilarious routines.  They complimented each other 
perfectly with their sense of comic timing.  The 
baking scene with Further was particularly well 
directed and performed.  

Rebecca Cleverly  gave an excellent performance as 
the Witch.  She was always in control of her 
character, movements and the stage space.  Her 
persona as a self-serving sociopath who cared for 
no-one was sustained throughout.  She was bad but 
she had style. 

Annabelle Buckland and Poppy Jackson gave strong 
performances as the Squire and Princess.   They 
engaged well together and also engaged well with 
the Prince and Trudi, played by Poppy Jackson and 
Charlotte Pearson, who also gave very strong 
performances.  These four were very well rehearsed, 
totally relaxed and consequently gave seamless 
performances together.   

Finlay Power and Beatrice Hemphill-Jones were 
wonderful as Hansel and Gretal.  They gave 

confident performances and seemed really at home 
on the stage.  Well done.  

This was a cleverly directed and confidently 
performed production.  The creative understanding 
between all involved was evident in their high 
dramatic achievement. 

 
 

AUDITIONS    

 

Wheatley Productions 
If You Go Down to the Woods Today 

Performance dates  
April 9th, 10, and 11th 

7.30pm + matinee 
11th 2:30 

We are still looking for 
our romantic male 
lead:   They need to 
pass as a 20-25 year 
old male and be able 
to sing. Our 

rehearsals are Saturdays in Wheatley. 

If you know of anyone who would be interested my 
number is 07505131124 could they drop me a text 
and I can send them a script and pdf of one of the 
songs for them to see what the part entails. 

Email:   wheatleyprods@gmail.com  

Rachel  
 

Jigsaw Stage Productions (Wantage) 

A Musical Wind in the Willows 
We still need someone to 
play the part of MOLE. 
Could be male or female, 
playing age preferably 18-
30, with  some singing 
experience. 

This Musical version of The 
Wind in the Willows is 
based on the children's 
novel written by Kenneth 
Grahame in 1908. Book by Lewis Holifield, with 
music and lyrics by James Carter & Lewis Holifield. 
This show promises to be a lot of fun for audiences 
and performers alike.  

There are plenty of chorus numbers, so we need a 
good ensemble, with lots of youngsters in it too.  

Performance dates are Sat 16th & Sat 30th May 
with a matinee & evening performance. 

Let us know if you are interested by emailing 
infoJigsawStageProductions@gmail.com  

See also our website & Facebook page: 
www.JigsawStageProductions.co.uk . 
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AmEgos Theatre (Wantage)  

THE PIRATES OF PENZANCE 

Fancy some piratical adventures in the new year? 

If you fancy joining us offstage or onstage, do get 
in touch.  We will have AUDITIONS OPEN TO 
ALL on Sunday 15th Feb,  

Then rehearsals are every Wednesday and 
Sunday from 1st March.   

So there's something fabulous to fill your new 
calendars with!  If you fancy singing some 
terrifically funny and touching songs, and being a 
pesky pirate, a plodding police officer or a military 
daughter ... then come along.  

Performance dates:- 23 - 25th July   

Register your interest or get more details by 
emailing AmEgos.Theatre@gmail.com 

 

Banbury Cross Players  
AUDITION NOTICE:  

Underdog: The Other Other Brontë 
by Sarah Gordon. 

Underdog: The Other 
Other Brontë is an 
irreverent retelling of the 
life and legend of the 
Brontë sisters, and the 
sibling power dynamics 
that shaped their uneven 
rise to fame. A familiar 
story told with a modern 
voice which makes these 
three exceptional  
women very accessible 
for an audience of today. 
The play brushes aside the view of three tiny women 
holed up in a gloomy parsonage in Yorkshire and 
presents them as passionate forward-thinking 
women, wanting to be successful. You don’t have to 
know or like  the Brontës to enjoy this play. The gritty 
and controversial plot lines and characters mirror 
those in Jane Eyre, Agnes Grey and Wuthering 
Heights. 

If you’re interested in finding out more then see 
below for important dates, and visit: 

www.banburycrossplayers.org.uk/coming-soon for 
full details, including more information on the play, 
the characters, what auditions will entail and how to 
request audition material! 

READTHROUGH: 5 February 2026 

AUDITIONS: 11 & 12 February 2026 

PERFORMANCE DATES: 18-20 June 2026 

The readthrough, auditions and performances will all 
be at The Mill Arts Centre in Banbury, OX16 5QE. 

 

Buttercross Theatre Productions 
(Witney) 

Open Auditions (over 16yrs plus only) for  

Cluedo 

A Murder Mystery evening 

Cluedo is a stage adaptation of the classic 
murder mystery board game, typically set in 
1949, where six colorful suspects—Miss Scarlett, 
Colonel Mustard, Professor Plum, Mrs. White, 
Mrs. Peacock, and Reverend Green—are 
trapped at Boddy Manor.  It is a fast-paced, 
comedic, and physical production featuring 
iconic weapons, secret passages, and an often, 
show-stealing butler.    

We are looking for a cast of approx 14 for this 
comedic murder mystery play to be performed in 
Witney at the Corn Exchange in September 
2026. 

Buttercross Theatre Productions audition format 
includes a warm up, an improvisation in small 
groups plus a script reading piece.   

Auditions: Sat March 14th  1pm till 3pm 

Performance dates: 10th - 12th September 2026 

Performance Venue: Corn Exchange, Witney  

For more information and to apply for an 
audition, please email: 
hello@buttercrosstheatreproductions.vo.uk 

 

Drayton Players 

Bankers 
Gone 

Bananas 
By Sue Hadley 
 

Auditions 
 

Fancy being a gangster? Then join our 1 Act 
Comedy, to be performed in Steventon, and at 
Wallingford Drama Festival in June. 

Rehearsals will be Tuesday evenings in 
Steventon Village Hall. 

Interested in joining as an actor or stage crew? 
Then please contact our Directors by email:- 

HadleyHadleySue@Yahoo.co.uk  

Or phone  Sue Hadley  07961 287775 
or Mike Davies   01235 821351 
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ForTHCOMING EVENTS    

 

Hanney Drama Group 

Puss in Boots 
by Bob Heather 

Will Mark the miller's 
son be able to help his 
friends pay their taxes to 
the Evil Squire?  

Or will Puss in Boots 
come to his rescue?  

When: Thu 12th to Sat 
14th February at 7.30pm  
  + matinee on Saturday 
at 2pm. 

Where: Hanney War Memorial Hall, Brookside, 
             East Hanney, OX12 0JL 

Tickets: On-line later,  
  or Contact Karon on 01235 868780 
 

Launton Village Players 

Treasure Island 
 

by Rod and 
Nikki Fine,  
music by 

Steve 
Webber. 

 

 

Will the wicked Captain Hook get his hands on 
the long lost treasure? Our heroes will need your 
help to make sure good triumphs over evil! 

This is a family show, suitable for all ages and 
includes all the traditional pantomime elements, 
with plenty of magic, comedy and audience 
participation.  

Come and enjoy Bicester’s biggest and most 
magical award-winning panto! 

All profits will be donated to Dementia 
Oxfordshire and Dementia Active, in the local 
area. 

Wednesday 18th February at 7:30pm 

Thursday 19th February at 10:30am (relaxed 
and signed performance) and 2:30pm 

Friday 20th February at 2:30pm and 7:30pm 

Saturday 21st February at 2:30pm and 7:30pm 

Where: Cooper School Performance Hall, 
Bicester 

Tickets: from www.ticketsource.co.uk/lvp  
 

Banbury Operatic Society  

The Show That Time Wrote! 

Step into a world where 
history and musical theatre 
collide. From the biblical to 
the futuristic, The Show That 
Time Wrote takes you on a 
journey through the ages — 
told through selected songs 
of musical theatre shows. 

Featuring unforgettable songs from iconic shows 
such as Les Misérables, Six, Jesus Christ Superstar, 
Oliver, Bat out Hell, and more, this spectacular 
concert brings the past to life in a way you’ve never 
experienced before. 

Watch as stories of courage, dreams, power and 
rebellion unfold on stage. Whether you’re a history 
lover, a theatre fan, or simply searching for an 
evening of spine-tingling performances, this is one 
show you won’t want to miss. 

When: Thu 19th to Sat 21st February at 7.30pm 
+ matinee 2.30pm Saturday. 

Where: Wykham Theatre, Wykham Park Academy, 
            Ruskin Road, Banbury OX16 9HY 

Tickets: £16 (£14 conc) from  

www.BanburyOperaticSociety.co.uk  
 

Hooky Players 

Goldilocks and the 3 Bears 
By Tom Whalley 

Roll up! Roll up! The Circus 
is in town! Dame Gertie 
Dollop runs the show with her 
son, Silly Billy but they have 
fallen on hard times 
particularly with the dastardly 
Ringmaster Heinkel, owner of 
the rival 'Circus of Horrors' up 
to his devious old tricks.  

Goldilocks dreams of running 
away with the circus but her 
father the debt-collecting 
Baron Wasteland won't allow 
it, and demands the overdue pitch fees from Gertie 
and Billy….. 

When: Thu 19th to Sat 21st February at 7pm,  
     +  matinee on Saturday 21st Feb at 2.30pm 

Where: Memorial Hall, Chapel St, Hook Norton, 
             OX15 5JT 

Tickets £10 Adults & £5 for under 14s  
from: www.hookyplayers.co.uk  

or contact  secretary@hookyplayers.co.uk  
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Witney Dramatic Society 

Cinderella 
A family-friendly panto-
mime by Limelight Scripts. 

Will Cinderella, our put-
upon heroine, find true 
love with Prince Charming, 
even though her ugly 
sisters, Dolce and 
Gabbana, and her wicked 
stepmother will do everything they can to thwart her? 
Will Dandini and the Prince get the invitations to the 
ball delivered on time, and why are the bailiffs 
removing furniture from Hardup Hall?  

Come along to our hilarious panto and find out! 

When: Thu 19th,to Sat 21st Feb at 7.30pm         
+ Sat 21st February at 10.30am & 2.30pm 

Where: Witney Methodist Church, 40 High St, 
             Witney OX28 6HG 

Tickets: £12 Adults/£8 Children 

Available from: Truck Music Store, Woolgate 
Centre, Witney 

Online from www.Ticketsource.co.uk  (booking 
fees apply)   or on the door 
 

Blewbury Players 

The Dice House 
by Paul Lucas 

A ‘radio play’ performance of 
the Dice House, an irreverent 
black comedy inspired by Luke 
Rhinehart’s cult book The Dice 
Man which explores the nature 
and limitations of free will.  

What happens if we make all 
decisions based on the whim 
of a dice?  

The performances will be 
rehearsed readings so the cast will be reading from 
scripts by their microphones in the style of a radio 
play.  

Whilst this won’t be a full production, there will be an 
opportunity to get involved in other aspects of 
theatre; sound, lights, production, stage 
management, front of house, costume if people want 
to.  

If you want to be involved in any way please email 
Matt at  matt.warren.phillips@gmail.com .  

When: Fri 20 & Sat 21 February 

Where: Blewbury village hall,  

Tickets: Box Office opens 4 January on our website. 
No reserved seating. 

Website: www.blewburyplayers.co.uk 

 

The New Nortonians 

The Wind in the Willows 
By Keneth Grahame 

The story of Mole, Ratty and 
Badger as they try to help Mr. 
Toad after he becomes 
obsessed with motorcars. 
When Toad’s car obsession 
leads to his arrest, his friends 
must rescue him and 
recapture his home, Toad 
Hall, from invading Wild 
Wood weasels. 

When: Fri 27th & Sat 28th February at 7pm. 

Where: The Glyme Hall Chipping Norton, OX7 5DZ 

Tickets £10 Adults, £5 Under 16s from  

www.TicketSource.co.uk/nortonians    

or on the door. 

Email: williamsbill614@gmail.com  

 

Banbury Cross Players  

Jack Absolute Flies Again 

A Riotous RAF Romantic Comedy 
A high-flying comedy of 
manners by Richard Bean 
(One Man, Two Guvnors) and 
Oliver Chris (Twelfth Night), 
based on Richard Brinsley 
Sheridan’s The Rivals. 

July 1940. After an aerial dog 
fight, Jack Absolute flies home 
to win the heart of his old 
flame, Lydia Languish.  Jack’s 
advances soon turn to anarchy 
when the young heiress demands to be loved on her 
own, very particular, terms! 

Expect laughter, tears, thrills and spills, feisty 
females, dashing flying officers, hilarity, derring-do, 
romance and a duck – all underpinned by the 
urgency to defeat Hitler, put “bunting everywhere!” 
and find true love and happiness. 

A fresh and witty adaptation of a comedy classic. 

Suitable for ages 12+.  Contains strong language, 
sexual references, and battle sequences containing 
flashing lights, gun shots and depiction of conflict. 

When: Thu 5th to Sat 7th March at 7.30pm  

 + Saturday matinee at 2.30pm. 

Where: The Mill Arts Centre, Spiceball Park Rd, 
Banbury, OX16 5QE 

Tickets: £15.50, Conc (Thur only): £14.50 from 

www.themillartscentre.co.uk/shows/bcp-jack-absolute 

or call 01295 279002. 
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HAODS (Henley) 

Pardon Me, Prime Minister 
Dinner theatre in the HAODS 
Studio, which is  transformed 
into the House of Commons 
dining room with a delectable 
meal courtesy of Luscombe’s of 
Bell St, Henley. 

A riotous political farce 
brimming with the sort of 
backroom cover ups, eyebrow-raising favours, and 
deliciously dodgy dealings that would make even Sir 
Humphrey reach for the sherry!  The forerunner of the 
famous TV Series, you can expect a night where the 
canapés aren’t the only thing to leave a funny taste, as 
the PM finds himself chin-deep in doo doo, with a 
scandal that feel perilously close to real life. 

If you savour the sharp wit of Yes, Prime Minister and 
delight in the outrageous antics behind Westminster’s 
closed doors, this is one dinner party you’ll be very glad 

you RSVP’d too!     Licensed Bar 

When: 11th-14th March - Doors open at 6.00pm  
            Dinner served at 6.30 Show 7.30pm 
     + Matinee Sat 14th Doors open at 1pm Show 2pm  

Where: The HAODS Studio, New St, Henley, RG9 2BP 

Tickets: including 3 course meal - £48 (evenings) 
    Saturday Matinee 14th March - Show only £15 

Box Office: www.ticketsource.co.uk/haodshenley 
 

The Henley Players 

Pride and Prejudice 
Step into the elegant world of 
Regency England with a 
vibrant new production of 
Pride & Prejudice. Adapted 
by John Goodman from Jane 
Austen’s timeless novel, this 
theatrical retelling brings wit, 
romance, and social satire to 
the stage in a production 
brimming with charm. 

Follow the spirited Elizabeth Bennet as she matches 
wits with the proud Mr Darcy, navigating the 
expectations of family, fortune, and propriety. With its 
sharp dialogue, colourful characters, and enduring 
themes of love and self-discovery,  Pride & Prejudice 
remains as captivating today as when it was first 
penned. 

When: Wed 18th to Sat 21st March at 7.30pm 
  + matinee on Sat 21st March at 2.30pm 

Where: Kenton Theatre, New Street, Henley on Thames  

Tickets: 18th & 19th Adult £20, Senior & Student £19 
Fri 20 & Sat 21 March at 7:30: All tickets £22 
Saturday matinee:- Pay what you want (Min £7.50) 

Bookings:  01491 525050  or 
www.thekenton.org.uk/events/pride-prejudice  

 

StandlakePlayers 

Abigail’s Party 
By Mike Leigh 

Slip into your best 
flares and dust off the 
Demis Roussos, 
Beverly and Laurence 
are having a few 
people round, and 
you’re on the guest list. 

It’s the late 1970s in 
suburban London, where the G‑plan furniture 
gleams, the Beaujolais is chilling and the neighbours 
are desperately keeping up appearances in Mike 
Leigh’s iconic Abigail’s Party. As the gin and tonics 
flow and the “nibbles” go round. Small talk sours into 
hilariously excruciating warfare over class, taste and 
marriage, turning a simple drinks party into a 
gloriously uncomfortable night to remember. 

When: 19–21 March at 7.30pm. 

Where: Standlake Village Hall, OX29 7SB 

Tickets:  £14 including nibbles 

Box office email  Contact@StandlakePlayers.co.uk  

or visit  www.StandlakePlayers.co.uk 

 

Buttercross Theatre Productions 

Return to the Forbidden Planet 
Prepare for lift-off! 

A dazzling, interstellar 
journey with the cult-
favourite musical 
“Return to the 
Forbidden Planet”. 
Bursting with rock ’n’ roll 
classics, sci-fi charm, 
and Shakespearean wit. 
This high energy 
adventure takes you 
aboard the Starship 
Albatross as Captain 
Tempest and crew 
hurtle into the unknown. 
Expect cosmic comedy, 
larger-than-life characters, and a galaxy of musical 
hits that will have your imagination -and your spirits - 
soaring. Whether you're a lover of retro sci-fi, live 
music, or simply a great night out, this space-faring 
spectacular promises a voyage you won’t forget. 

Buckle up, set your phasors to fun, and book your 
tickets for blast-off! 

When: Thu 26th - Sat 28th March at 7.30pm 

Where: Corn Exchange, Witney, OX28 6AB 

Tickets: £15 Adult. £10 Child (under 14yrs) 

from: ticketsource.co.uk/buttercross-theatre-productions 
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OBITUARY 

 

 
William Gofton 

I was deeply saddened to hear of the sudden death of  William 
Gofton  shortly before Christmas, aged just 20. William was one of 
the true rising stars of the Oxfordshire youth theatre scene and 
had already made a remarkable impact performing with Chipping 
Norton Theatre, Wychwood Players, and Branching Out 
Drama Society (BODS). 

I was fortunate enough to see William perform on several 
occasions, including A Christmas Carol (for which he received the ODN Rising Star 
Award), Goodnight Mr Tom, Blood Brothers, and The Snow Queen. Each time, he brought 
such commitment, sensitivity and authenticity to the stage. He 
was an exceptionally talented young actor, and it has been a 
privilege to watch his talent grow over the years — he truly did 
light up every performance he was part of. 

My thoughts are very much with William’s family, friends, and 
with everyone in the Wychwood and BODS communities who 
I know are heartbroken by this loss. 

William’s family have created a Memory Space on the charity 
Mind’s website for anyone who would like to make a small 
donation in his memory. Please scan the QR code or click link 
if you would like to contribute. 
MemorySpace.mind.org.uk/MemorySpace/William-Gofton 

Karen 
 

 

 

Your ODN Committee 
Officers 

Chair    Karen Carey  (Didcot Phoenix Drama Group) 

Secretary   Becki Brewis  (Wootton Players) 

Newsletter/Website  Mike Davies  (Drayton Players & Jigsaw Stage Productions) 

Membership Secretary Jess Ebberson  (Kennington Amateur Dramatic Society) 

Treasurer   Richard Winslet  (Dorchester Amateur Dramatic Society) 
       Treasurer@OxfordshireDramaNetwork.org  

General members 

Mike Lacey    (Kingston Bagpuize) 

Sue Hadley    (Drayton Players & Jigsaw Stage Productions) 

Mandyrae Jessey   (BODS of Wychwood) 

Mareve Kilbride-Newman  (Witney Drama Society) 
` 

Email:     info@OxfordshireDramaNetwork.org  

Facebook  www.facebook.com/groups/1324585987569767 

Instagram: www.instagram.com/oxfordshiredramanetwork  
 

N.B. For your group to add events to our website, email us for a group Username & Password. 

Email: info@OxfordshireDramaNetwork.org 
 


